THE JEWS, THE MEDICI,
AND THE GHETTO
OF FLORENCE

History, Identity, Culture, and Segregation



cover: cat. 15; backcover: cat. 38a

inside cover and inside backcover: Stefano Buonsignori, Nova pulcherrimae civitatis
Florentiae topographia accuratissime delineata, 1584, Florence, GDSU, inv. 2614 st. sc.
p. 1, cat. 26

p. 14, cat.19

p. 16, cat. 38a

p.18, cat. 7

p. 20, cat. 33

p.28,cat. 6

p. 30, cat. 36a

p.38,cat.5

P- 46, At &|orence

p. 52, cat.15

p. 62, cat. 21

p. 64, cat. 26

Archival Sources

AAF = Archivio Arcivescovile, Florence

AAV = Archivio Apostolico Vaticano, Vatican City
ACC = Archivio della Camera di Commercio, Florence
ACEF = Archivio della Comunita Ebraica, Florence

ASAT = Archivio storico dell'Ex Soprintendenza Archeologia della Toscana

ASC = Archivio Storico Capitolino, Rome

ASCEM = Archivio Storico della Comunita Ebraica, Mantua
ASCF= Archivio Storico del Comune, Florence

ASFi = Archivio di Stato, Florence

ASGF = Archivio storico delle Gallerie Fiorentine, Florence
ASLu = Archivio di Stato, Lucca

ASM = Archivio di Stato, Mantua

ASR = Archivio di Stato, Rome

ASV = Archivio di Stato, Venice

BAV = Biblioteca Apostolica Vaticana, Vatican City

BML = Biblioteca Medicea Laurenziana, Florence

BNCF = Biblioteca Nazionale Centrale, Florence

BnF = Bibliotheque nationale de France, Paris

p. 74, cat. 27

p. 80, cat. 49a

p. 92, cat. 26

p. 98, cat. 40

p. 12, cat. 38b

p.n, cat. 51d

p.128, cat. 4

p. 130, cat. 47

p- 142, cat. sob

p.152, cat. 53b

p. 162, cat. 56¢

p.170, cat. 15

p. 350, cat. 44

p. 400, “In the beginning” (be-reshit), incipit of the Hebrew text of the Pentateuch
(Genesis, 121), detail from the Medici Bible, cat. 9

GDSU = Gabinetto dei Disegni e delle Stampe delle Gallerie degli Uffizi, Florence

NAP = Narodni Archiv, Prague

ISBN 978-88-3340-377-9 hardcover edition
ISBN 978-88-3340-414-1 paperback edition

© 2023 Ministero della Cultura
Le Gallerie degli Uffizi

©2023 sillabe srl
Livorno
www. sillabe.it

Printed by Grafiche Gz, Ponte di Savignone (GE)

Reprint Year

0123456789 2023 2024 2025 2026 2027 2028 2029 2030 20312032

N/
N
FIRENZE
MVSEI

THE JEWS, THE MEDICI,

AND THE GHETTO
OF FLORENCE

History, Identity, Culture, and Segregation

edited by

Piergabriele Mancuso
Alice S. Legé
Sefy Hendler

sillabe

DEGLI UFFIZI

G LE GALLERIE



THE JEWS, THE MEDICI,
AND THE GHETTO OF FLORENCE
History, Identity, Culture, and Segregation

Florence, Uffizi Galleries
Palazzo Pitti

October 24, 2023 - January 28, 2024

Promotorers Uffizi Galleries
Director
; I
@B’LP&TERO Eike D. Schmidt
M CULTURA

Administrative Division
Franca Berioli, coordinator

Curatorial Division
Simona Pasquinucci, coordinator

r LE GALLERIE

| DEGLI UFFIZI . A
Technical Division

Chiara Laura Tettamanti,
coordinator

Director’s Office
Monica Alderotti,

& the MEDICI
ARCHIVE

1 Alberica Barbolani di Montauto,
' Veruska Filipperi, Alejandra

Micheli, Chiara Toti,
Maria Zaffalon

N/ o

ZA}\S Exhibition Department

FIRENZE Alessandra Griffo, coordinator

MVSEI

Education Department
Silvia Mascalchi, coordinator

Art Logistics Department
Antonio Russo, coordinator

Legal Department

Francesco Cagnotto, Serena De
Laurentiis, Filomena Mammato,
Stefano Rizzo, Eugenio Scandale

Libraries and Archives Department
Carla Basagni, coordinator

Cataloguing and Heritage
Digitization Department and
Photographic Department
Valentina Conticelli, coordinator

IT and Digital Strategies Department
Gianluca Ciccardi,

ICT area coordinator

Francesca Sborgi, digital
strategies area coordinator

Press Office
Tommaso Galligani

www.uffizi.it

f d" u @uffizigalleries

The Medici Archive Project

Alessio Assonitis, Director
Elisa Paoli, Assistant Director

Board of Directors

George T. Frampton, Jr. (Chair)
Sheila ffolliott (Vice-Chair)
Robert B. Strassler

Joanna Milstein

Joan A. McClure

Nicole Bourgois

Julia A. Vicioso

Howard C. Yang

Andrew Moses

Antonia Fondaras
Elizabeth Fama

Joshua Dick

Artur Kluz

Exhibition

Curators

Piergabriele Mancuso
Alice S. Legé

Sefy Hendler

Exhibition Manager
Alessandra Griffo

Exhibition Production Mangement
Opera Laboratori

Exhibition Design
Opera Laboratori
Pietro Alongi

The Ghetto of Florence 3D Model
Data Processing and Design

The Medici Archive Project
Printing and Sculpture Process
Opera Laboratori

Loans and Registrations
Francesca Montanaro
Cinzia Nenci

Condition Reports

Laboratorio di Restauro Gallerie
degli Uffizi: Sabrina Biondi,
Maurizio Michelozzi, Elena Prandi,
Flavia Puoti

with Lucia Corrieri

Climate Monitoring

Opificio delle Pietre Dure di Firenze:

Climatology and preventive
conservation office
Director: Monica Galeotti,
Sandra Cassi

Promotion and Communication
Francesca Sborgi

Social Media Management and
Institutional Website

Andrea Biotti, Gabriella Brindani,
Patrizia Naldini, Simone Rovida,
Cristian Spadoni, Chiara Ulivi

Le Gallerie degli Uffizi Visual Identity
Andrea Biotti

Press Office
Tommaso Galligani

Security Service Coordination
Claudia Luciano

Lenders

Berlino, Staatliche Museen zu Berlin,
Skulpturensammlung und Museum fur
Byzantinische Kunst

Firenze, Archivio di Stato

Firenze, Archivio Storico Comunale
Firenze, Biblioteca Medicea Laurenziana
Firenze, Biblioteca Nazionale Centrale
Firenze, Cenacolo di San Salvi, Direzione
Regionale Musei della Toscana

Firenze, Comunita Ebraica

Firenze, Dott. Sandro Servi

Firenze, Fondazione Alinari per la Fotografia
Firenze, Fondazione CR

Firenze, Le Gallerie degli Uffizi

Firenze, Museo di San Marco, Direzione
Regionale Musei della Toscana

Firenze, Musei Civici Fiorentini - Raccolta
dell'ex Museo Storico Topografico Firenze
com'erg, in deposito presso I'Archivio
Storico Comunale di Firenze

Firenze, Musei del Bargello

Firenze, Museo dell'Opificio delle Pietre
Dure

Milano, Museo Nazionale Scienza e
Tecnologia Leonardo da Vinci

New York, Library of The Jewish Theological
Seminary of America

Roma, Biblioteca Casanatense

Roma, Museo Nazionale Romano

Restoration and Conservation

cat. 4 Silvia Angela Medagliani, in
agreement with the Manuscripts Division of
the Biblioteca Nazionale Centrale di Firenze

cat. 24a-b, cat. 36a-d Giada Genua and
Irene Zanella, supported by Ales S.p.A. at
the Archivio di Stato in Florence, directed by
Chiara Cappuccini

cat. 26, 27, 41 Rossella Lari, directed by
Simona Pasquinucci

cat. 29 Gianlorenzo Pignatti Morano,
directed by Chiara Cappuccini

cat. 39a Leonardo Severini, directed by
Simona Pasquinucci

cat. 39b Aviv Furst, directed by Alessandra
Griffo

cat. 40 Silvia Verdianelli, directed by Angelo
Tartuferi

Exhibition Graphic Design
Sillabe

Translation of Exhibition Panels
Stephen Tobin

Transports
Liguigli&International Firenze s.r.l.

Insurance
Willis Towers Watson

Catalogue

Edited by

Piergabriele Mancuso
Alice S. Legé

Sefy Hendler

Institutional Presentations

Eike D. Schmidt

Alessio Assonitis

Dario Disegni

Enrico Fink

Introduction

Piergabriele Mancuso, Alice S. Legé
and Sefy Hendler

Authors of the Essays
Gianluca Belli
Mitchell Duneier
Liana Elda Funaro
Sefy Hendler

Alice S. Legé

Fabrizio Lelli
Nicoletta Leonardi
Piergabriele Mancuso
Mauro Perani
Giovanni Piccolino Boniforti
Asher Salah

Stefanie B. Siegmund
Dru B. Swadener
Mafalda Toniazzi
Lorenzo Vigotti

Authors of the Entries
Alessio Assonitis
Roberta Decolle
Federico Giglio
Alessandra Griffo
Sefy Hendler

Alice S. Legé
Piergabriele Mancuso
Mauro Perani

Neville Rowley
Shalom Sabar

Asher Salah

Maria Sframeli
Davide Spagnoletto
Lorenzo Vigotti

sillabe

Editorial Management
Renzo Ruggeri

Editorial Supervision
Giulia Perni

Merchandising Supervision
Barbara Galla

Editing

Giulia Bastianelli with Francesca Bianchi

Iconographic Research
Laura Belforte

Graphic Design and Cover
Laura Belforte

English Translation
Mark Roberts



Photo Credits
Ministero della Cultura
Gabinetto Fotografico delle Gallerie degli Uffizi
Archivio di Stato di Firenze
Archivio di Stato di Roma
Archivio di Stato di Venezia
Archivio fotografico del Medagliere del Museo Nazionale
Romano, foto Mario Setter
Biblioteca Casanatense, Roma
Biblioteca Nazionale Centrale di Firenze
Complesso monumentale della Pilotta, Biblioteca Palatina, Parma
Galleria dell’Accademia di Firenze
Galleria Nazionale d'Arte Moderna, Roma
Museo dell'Opificio delle Pietre Dure, Firenze
Museo di San Marco, Firenze
Museo Nazionale del Bargello
Soprintendenza Archeologica Belle Arti e Paesaggio per la citta
metropolitana di Firenze e le province di Pistoia e Prato
Albertina Museum, Wien
Archivio Foto Locchi, Firenze
Archivio fotografico Opera di Santa Maria del Fiore, Firenze
Archivio storico della Comunita ebraica, Florence
Biblioteca Apostolica Vaticana
Biblioteca del Seminario Arcivescovile Maggiore di Firenze
Biblioteca Medicea Laurenziana, Firenze
Biblioteca Umanistica, Sistema Bibliotecario di Ateneo, Universita
degli Studi di Firenze
BnF, Département Estampes et photographie, Paris
Fondazione Alinari per la Fotografia, Firenze
Fondazione CR, Firenze
Foto Cristian Ceccanti, Foto D'Arte Firenze
Fototeca Musei Civici Fiorentini
Jerusalem, Four Sephardic Synagogues, Eliahu Hanavi Synagogue,
Courtesy of David Cassuto and Oded Antman
Jerusalem, U. Nahon Museum of Italian Jewish Art,
photo Oded Antman
Museo Ebraico di Firenze, foto Mauro Cenci
Museo Nazionale della Scienza e della Tecnologia
Leonardo da Vinci, Milano
Philadelphia Museum of Art, John G. Johnson Collection
Photo Scala, Florence/bpk, Bilagentur fur Kunst, Kultur und
Geschichte, Berlin
Staats und Universitatsbibliothek Hamburg Carl von Ossietzky
Su concessione dell’Archivio Storico del Comune di Firenze
The British Library Board/Scala, Florence
The Library of the Jewish Theological Seminary
of America, New York
The Library of the Yale University, New Haven (CT)
The Trustees of the British Museum c/o Scala, Firenze
Washington, D.C,, Library of Congress, Prints and Photographs
Division

The Publisher and the Authors are at the disposal of the copyright holders
of images from unidentified sources.

Reproduction by any means is prohibited.

Acknowledgments

David Berg Foundation; Sid and Ruth Lapidus;

Norman E. Alexander Family G Foundation; Shifting Vision;
Fondazione Beni Culturali Ebraici in Italia, for the generous support
provided to this exhibition.

Donatella Calabi, David Cassuto, Dario Disegni, Enrico Fink,
Renzo Funaro, Dora Liscia Bemporad, Gadi Luzzatto Voghera,
Gadi Piperno, Shalom Sabar, Maria Sframeli, Amedeo Spagnoletto,
Mafalda Toniazzi e Luigi Zangheri, for the fundamental scholarly
input given to the exhibition.

We also thank

Maurizio Arfaioli, Sheila Barker, Elisabetta Benucci,

Cristina Bruschi and her daughters, Gabriella Angeli Bufalini,
Tori Burke, Chiara Cappuccini, Stefano Casciu, Lynn Catterson,
Sara Cent, Valentina Conticelli, Silvia Colucci, Theodor David,
Giuseppe De Juliis, Pia Desangles, Sandra Dello Strologo,

Bruce Edelstein, Francesca Fiori, Francesca Gaggini,

Iran Danae Garzae Torres, Sophie Geoffroy, Clément Godbarge,
Lisa Goldenberg, Robert E. Goodkind, Daniele Guerrieri,

Alison Holdsworth, Yael llan, Emma Lena Lyandres, Roberta Masini,
Sharon Mintz, Marco Mozzo, Daniel Niv, Federica Parretti,

Nurit Pasternak, Laura Pellegrini, Serena Pini, Angelo Restaino,
Sandro Servi, Maise Silveira, Tommaso Somigli Russotto,

David Speranzi, Rocco Spina, Christine Staton, Angelo Tartuferi,
Barbara Tosti, Sergio Trippini, Claudia Urbanelli, Cecilia Valentini,
Francesco Volpi, Jenna Wendler, Laura White, Valentina Zucchi.




contents

13

15

17

19

21

29
3

39

47

53

63
65

75

33

93

Jewish Culture in the Uffizi's Past and Present
Eike D. Schmidt

The Ghetto of Florence and the Origins of an Exhibition
Alessio Assonitis

Memory and Stories of the Florentine Jews: The Contribution of an Exhibition
Enrico Fink

The Ghetto of Florence: Recovery and Preservation of a Piece of Memory
Dario Disegni

The Medici and “Their” Jews.
Defining a Historical Itinerary through the Paradigm of the Ghetto of Florence
Piergabriele Mancuso, Alice S. Legé and Sefy Hendler

FLORENCE AND THE JEWS BEFORE THE GHETTO

Jews in Florence and the Florentine State
from the Early Fifteenth Century to the New Jerusalem of Savonarola
Mafalda Toniazzi

Hebrew Culture in Florence between the Fifteenth and Sixteenth Century
Fabrizio Lelli

Hebrew Codices and llluminated Manuscripts in Florence
Mauro Perani

The Tale of Two Davids.
Christians, Jews and “Hebrew” Heroes in Renaissance Florence
Sefy Hendler

TOWARDS AND INSIDE THE GHETTO

The Ghetto Vecchio.
From “Living Jewishly” in Tuscany to Communal Life in the Ghetto of Florence
Stefanie B. Siegmund

Cosimo Il de’ Medici and the Ghetto Nuovo. The History of a Decline and Demise
Piergabriele Mancuso

The Architecture of the Ghetto of Florence: From the Emergence to the Planning
Lorenzo Vigotti

Reconstructing Economy in the Florentine Ghetto, 1600-1730
Dru B. Swadener

99

13

119

129

131

143

153

163

7

172

206
220
264

278

351

353

379
380

384

From the Ghetto to the Court of the Medici.
The Life and Work of Jona Ostiglio, a Jewish Painter in Late-Seventeenth-Century Florence
Piergabriele Mancuso

The Life and Works of Moise Vita Cafsuto, a Florentine Jew of the Eighteenth Century
Asher Salah

The Virtual Reconstruction of the Ghetto of Florence
from Archives to Three-dimensional Reality
Lorenzo Vigotti and Giovanni Piccolino Boniforti

THE “"URBAN GHETTO"” AFTER THE JEWS

After the Medici: From the Ghetto to the City, from the City to the State
Liana Elda Funaro

The Ghetto and the “Risanamento” of the Centre of Florence
Gianluca Belli

Memories of the Old Ghetto of Florence. Photography between Documentation and Staging
Nicoletta Leonardi

“Ghettos”. Meaning and Evolution of a Historical Concept
Mitchell Duneier

CATALOGUE

BEFORE THE GHETTO

THE JEWS AND THE FLORENTINE BIBLICAL IMAGINARY
TOWARDS THE GHETTO

INSIDE THE GHETTO OF FLORENCE

STORIES OUTSIDE THE GHETTO

THE GHETTO AFTER THE GHETTO

APPENDIX

Plates and Figures
Transliterations from the Hebrew
Glossary

BIBLIOGRAPHY






Rooms of the
exhibition

The Colours of Judaism
in Italy. Florence,
The Uffizi Galleries,
27 June-

27 October 2019

Jewish Culture in the Uffizi's Past and Present

The fact that we are opening the year 5784 of the Jewish calendar with a major exhibition at the Uffizi on the
history of the Jews and Judaism in Florence is primarily thanks to the studies on the topic that have been carried
out over the last century, and in particular thanks to the extremely interesting and extensive research done by
The Medici Archive Project: the results of over a decade of study are presented here for the first time. This is our
third collaboration with the Florence-based American foundation, which works on Tuscan, and above all Medici
history, linking it to the rest of the world using documents in the Archivio di Stato and other archives in the city
as a starting point. The interwoven archival data and material heritage has already led to important and unex-
pected results in the joint exhibitions: A Hundred Lanzi for the Prince (2019), on the presence of the landsknechts
at the Medici Court, and “The Greatness of the Universe” in the Art of Giovanna Garzoni (2020) on the art and life of
the great seventeenth-century painter.

The exhibition about to open its doors also takes up the theme of the history of Judaism in Italy previously
explored in the magnificent exhibition All the Colours of Judaism in Italy, which attracted almost a million visitors
to the Uffizi between 27 June and 27 October 2019 (to be precise, 923,749). The triumph of masterpieces of textile
art from the past, often adapted for reuse in synagogues and brought together for the first time for the event,
was completed by historical and sociological studies on the role of the Jews in the professions linked to the cre-
ation and production of fabrics, but also, and above all, of the secondary market for the products between the
Middle Ages and Modernity. In addition, the exhibition was part of a programme of study and appreciation of
the treasures of other religions, or at least beliefs other than Catholicism, kept among the heritage of the Uffizi
Galleries: a fortunate globalism due specifically to the vast — and far from prejudiced - interests of the Medici
including, first and foremost, those of Cardinal Leopoldo during the seventeenth century. Many works of art of
this genre that the Medici collected were included in the exhibitions Portraits of the Reformation. Luther and Cranach
in the Medici Collections (from 31 October 2017 to 4 February 2018) and Islamic Art and Florence from the Medici to the
20th century (from 22 June to 23 September 2018).

By combining objects and themes linked to the celebration of beauty and the fundamental contribution of
Judaism and Jews to the Italian culture and history, we also aimed to balance and enrich the topics linked to
International Holocaust Remembrance Day, an occasion for which the Uffizi Galleries has organised a study day
every year since 2016. Just a few months ago, through the exhibition Rudolf Levy (1875-1944). Work and Exile, seen
by 247,435 visitors from 24 January to 30 April 2023, we endeavoured to combine two aspects: the celebration of
creativity and beauty in the works of the pupil of Matisse — a truly important figure throughout Europe — and the
terror of the Shoah, brought into sharp focus by the cruel fate of the painter, who was deported from Florence
to Auschwitz and killed upon arrival if not already during the journey on the train.

The Jews, the Medici, and the Ghetto of Florence also has dual historical and cultural significance. The foundation
of the ghetto in 1570 forms a fundamental chapter in the history of Jews in Florence and their relationship with
the Medici. Before this time, and during the segregation, the interactions between the Jewish community and
the wider population formed a complex, undoubtedly difficult relationship, but one that was not without fruitful
exchanges. Some extraordinary stories are now told here for the first time in a comprehensive and deeply-moving
way, such as the one of the Jewish painter Jona Ostiglio, who worked for the Grand Ducal Court and Florentine
nobility in the seventeenth century, and the one of the explorer and merchant of precious stones Moisé Vita
Cafsuto. In the hope that you enjoy the exhibition and the catalogue, | would like to add a wish that in the not-
too-distant future a similar initiative can also be devoted to all the smaller centres of Jewish faith and culture in
Tuscany, such as Pitigliano, Monte San Savino, Siena, Pisa and, to the largest one, Livorno, which, thanks to the
Livornine Laws, issued only a few years after the ghettoisation in Florence, anticipated the emancipation by a
few centuries.

Eike D. Schmidt

Director of the Uffizi Galleries
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The Ghetto of Florence
and the Origins of an Exhibition

This exhibition devoted to the Jewish Ghetto of Florence is the culmination of a period of intense and cutting-edge
scholarly research embarked on by the Medici Archive Project more than a decade ago. In 2013, thanks to the
pioneering support of E. Robert Goodkind and the late Eugene M. Grant, the Jewish History Program was found-
ed with the aim of bringing to the fore the Jewish presence in the epistolary archive of the Medici Grand Dukes
(Mediceo del Principato), housed at the Archivio di Stato in Florence. Directed by Piergabriele Mancuso since its
inception, scholars of all walks of academic life have been uncovering and valorising thousands of letters that
describe both the everyday life and extraordinary events of Jews in Tuscany and around the world. Transcriptions,
summaries, and digitised images of archival documents are available on the Medici Archive Project online digital
portal (mia.medici.org).

Over the years, this research programme has organised numerous lectures, educational activities, institutional
collaborations, digital projects and, above all, important publications. This extraordinary corpus of research com-
plemented and advanced the seminal publications on Florentine Jewry by Umberto Cassuto (1918) and Stefanie
B. Siegmund (2006).

In 2016, an extraordinary discovery was made: over two hundred manuscripts from the Medici real estate ar-
chives (Scrittoio delle Regie Possessioni) detailing the foundation and development of the Florentine Ghetto. These
volumes include the names of all the residents of the ghetto; the detailed blueprints of every space within the
complex; and the records of every single professional activity that took place therein. Along with the letters in
the Mediceo del Principato, this treasure trove of documentary material constitutes the scholarly foundation of
this exhibition, co-curated, along with Piergabriele Mancuso, by Alice S. Legé and Sefy Hendler.

In recent years, the Medici Archive Project received important support from a great number of foundations
and individuals. Our deepest gratitude goes to Michele Tocci (David Berg Foundation); Gail Binderman (Norman
E. Alexander Family G Foundation); Edouard Sterngold (Shifting Vision); Sid and Ruth Lapidus; Andrea, Carolyn,
and Terry Grant (Eugene and Emily Grant Family Foundation); Richard Kobrin; and Dario Disegni (Fondazione
Beni Culturali Ebraici in Italia).

After Cento lanzi per il Principe (2019) and the “La grandezza dell'universo” nell'arte di Giovanna Garzoni (2020), this
exhibition marks the third collaboration between the Gallerie degli Uffizi and the Medici Archive Project. Together
with the curators, | would like to express my heartfelt thanks to Eike D. Schmidt and his staff.

Special recognition for the work on this catalogue goes to Laura Belforte and Sillabe.

The Medici Archive Project would not exist without the guidance and support of its board members. My grat-
itude goes to Nicole Bourgois, Joshua Dick, Elizabeth Fama, Sheila ffolliott, Antonia Fondaras, Artur Kluz, Joan
McClure, Joanna Milstein, Andrew Moses, Robert B. Strassler, Julia Vicioso, Howard C. Yang and, especially, George
T. Frampton, Jr, who has wisely and impeccably led this research institute for more than a decade.

Finally, | would like to thank all those colleagues who, over the years, have made a distinctive contribution to
the Jewish History Program: Maurizio Arfaioli, Sheila Barker, Rose Byfleet, Marta Caroscio, Adriana Concin, Carla
D'Arista, Jemma Elliott-Israelson, Tamar Herzig, Emma ladanza, Lisa Kaborycha, Gady Levy, Max Marmor, Yaakov
Mascetti, Wyman Meer, Carlotta Paltrinieri, Elisa Paoli, Brad Rader, and Giuseppe Veltri.

Alessio Assonitis

Director of the Medici Archive Project
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Memory and Stories of the Florentine Jews:
The Contribution of an Exhibition

The centuries of ghetto life represent a central chapter in the history of the Jewish presence in Florence - a
history that probably originated in the early Middle Ages, but is documented from the Medici period, with the first
condotte granted in 1437 by Cosimo the Elder. This complex central chapter is characterised by the segregation
rules modelled on the system of government and control found in the Roman Ghetto, and is at the same time
symbol of a form of official “inclusion” in the civic fabric of Florence. The ghetto was next to the Mercato Vecchio
(now Piazza della Repubblica), at that time the pulsing commercial heart of the city, spatially equidistant from
the Duomo and Palazzo Vecchio, the former being the epicentre of the Church’s spiritual power, and the latter
that of the Medici.

The ghetto was an instrument of oppression but also, paradoxically and in a manner not dissimilar from what
happened in the Ghetto of Venice, a place where the life and growth of the community were possible. It is un-
doubtedly a period of history that — despite the demolitions and the cancellation of the physical presence of the
place - needs to be studied carefully, especially if we want to understand the dynamics and characteristics of
the relationship that linked the Jewish minority to the city.

In the rapid change of the very concept of citizenship and of residence that is recorded today in Florence as
in any other centre of contemporary Europe, the history of this small community offers an important look at
the ways, times and spaces of coexistence, covering every possible nuance of the broad spectrum ranging from
segregation to assimilation; from the almost hidden presence of small family communities to the official creation
of places of residence; from active participation in the political development of the community to the accusation
of connivance with the enemy; from the creation of the walls of the ghetto to their destruction; from a presence
that tries to make itself invisible to the sumptuous creation of the Tempio Maggiore; from normalisation that
becomes a melting pot, to the opposite extreme of “scientific” racism and state persecution.

Florentine Jews witnessed all this and more. The long phase of existence of the Ghetto of Florence represents
a fundamental element for the preservation and analysis of this memory, which is important in itself, but also as
a contribution to understanding the mechanisms of present-day and future coexistence.

All the more reason, therefore, that the study carried out by the Medici Archive Project and the organisation of
this exhibition are fundamental, taking place in one of the most distinguished and most representative cultural
institutions of our country, namely, the Uffizi Galleries and Palazzo Pitti. For this reason, the Jewish Community
of Florence is proud to participate in this initiative and to have actively collaborated with the curators and or-
ganisers of this exhibition.

Enrico Fink

President of the Jewish Community of Florence
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The Ghetto of Florence: Recovery and Preservation
of a Piece of Memory

The Jews, the Medici, and the Ghetto of Florence, curated by Piergabriele Mancuso, Alice S. Legé and Sefy Hendler,
provides an extraordinary opportunity to learn more about the history of the Florentine Jewish community and
the ghetto, from its establishment by Cosimo | de’ Medici in 1570 to its demolition in the nineteenth century.
This exhibition illustrates in an in-depth and original way the relations between the Jews and the Grand Duchy
of Tuscany during centuries of conflict as well as their fruitful cultural interaction.

The Fondazione per i Beni Culturali Ebraici in Italia (FBCEI) is delighted and honoured to have been able to
contribute to this exceptional exhibition by supporting the creation of the three-dimensional reconstruction of
the ghetto, which provides a very precise view of the variety of living conditions within this urban complex, in
a context where very small and poor dwellings coexisted alongside apartments of considerable size on several
floors, with heated bathrooms, cellars, covered loggias and terraces. No less important is the work that enabled
the reconstruction of the Italian and Levantine-Sephardic synagogues and the mikveh.

The FBCEI's support for the exhibition fits perfectly into the framework of its institutional aims. Since 1986,
the year of its establishment by the Unione delle Comunita Ebraiche Italiane (UCEI), the foundation has been
working to safeguard and promote the vast artistic and cultural heritage of Jewish Italy, an integral part of
Italian history and culture. This immense and ancient patrimony is spread all over the peninsula, even in the
regions of southern and insular Italy, where Jews have not lived for centuries. The work of recovery, con-
servation, restoration and valorisation includes the most diverse types of cultural, religious, archaeological,
archival, bibliographic and musical patrimony, with the task of disseminating knowledge in Italy and abroad.
This widespread and deep-rooted memory in this country is marked by a presence that has lasted over 2,200
years. The foundation is therefore working to ensure that this varied and extensive patrimony is safeguarded,
valorised and known, aware that only culture and knowledge are capable of fighting intolerance and prejudice.
The Jews, the Medici, and the Ghetto of Florence therefore represents a prestigious milestone in the FBCEI's journey
as well as an initiative rooted in scholarly excellence. For this reason, | renew my sincere gratitude and lively
appreciation to the promoters and to all those who have collaborated on this project.

Dario Disegni

President of the Fondazione per i Beni Culturali Ebraici in Italia




The Medici and “Their” Jews.
Defining a Historical Itinerary through the
Paradigm of the Ghetto of Florence

Piergabriele Mancuso, Alice S. Legé and Sefy Hendler,
co-curators of the exhibition

The Jewish Ghetto of Florence is one of the great absentees from the Florentine Renaissance narrative. Considering
its founding father, Duke Cosimo | de’ Medici, its central location at the heart of the city, between the Duomo and
Palazzo della Signoria, and its political and religious role, the ghetto was scarcely studied, certainly if compared
with its Venetian and Roman counterparts. While the place and function of the Ghettos of Venice and Rome
are seen as an essential part of the history of the two cities, the Florentine Ghetto remains an isolated incident,
hardly considered as a major factor when examining the urban space located in the heart of the city. The reasons
for this lacuna are numerous, starting with its destruction at the end of the nineteenth century. Yet, we find it
is necessary to reintegrate the story of the ghetto with that of Medici Florence. With the help of new archival
discoveries and a 3D reconstruction of the ghetto we can propose a new approach to its history and importance
for our understanding of Florence, its culture and politics.

This exhibition brings to the fore the results of a long process of research promoted by the Medici Archive Project
begun exactly ten years ago with the establishment of the Eugene Grant Jewish History Program, whose goal is to
study the role of the Jewish minority in the context of the Medici State, with a particular emphasis on Cosimo I's
rule, through the analysis of a vast archival patrimony. The nucleus of this initiative has been the study of the
Ghetto of Florence, from two very different perspectives: as a place of segregation and as a component in the
Medici real estate patrimony. Their ownership of the ghetto and the consequent existence of rich archival sourc-
es, largely housed at the Archivio di Stato in Florence, were an authentic gold mine of information. Thanks to a
team of scholars, architects, architectural historians and engineers it has been possible to reconstruct the Ghetto
of Florence not only in its structural appearance but also in its demographic, cultural, and economic dimensions,
with a focus on the relations between the Jewish quarter and the rest of the city.

From its foundation, in 1570, the Ghetto of Florence was certainly a place of segregation and social exclusion for
Jews, but also the site of a variegated human microcosm that gave life to complex processes of internal interac-
tion, also with the social majority. In the six sections of the exhibition and in the fifteen essays in the catalogue,
the narratives of three themes are interwoven: the Jews, the Medici, and the spatiality of the ghetto. Against the
background of political contexts in continuous transformation, these three elements weave relations that were
subject to the social climate and historical conditions, here explored through a variety of objects.

As well as presenting to the public the digital and 3D reconstruction of the ghetto, the exhibition seeks to re-
count the story of the ghetto and its communities. Starting from 1437, the year when Cosimo the Elder allowed
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